P1anofest Veteran Satrsﬁes His Followmg

- By Fred Volkmer

TheMusicFestivaloftheHamptons
has presented a considerable vari-
ety of concerts in an-assortment
of venues since its beginning this

" year on June 24. It offers pianists (a
lot of pianists), chamber music of
all sorts, and orchestral music. The

three concerts I attended on July 11,

12, and 14, are fairly representative.

On July 11, in the tasting room

of the Wilffer Estate Vineyards, the

. pianist was the very fine pianist

Michael Schneider. Mr. Schneider

is a seven-year veteran of Pianofest

and his devoted following filled the
hall. .

He opened Wlth a Haydn Sonata,
Hob. XVI:39, unlisted on the pro-
gram, and brought to it a remark-
‘ 'able refinement, wit, effervescence,

heartrendrng longing.

Mr. Schneider has . an -affin- -
s ;z!:lty for these composers, as ‘he

showed the audience how. wrth wi
of the Transcendental’ Etudes, wthe
“Mazeppa and “Harm

for4 a knuckle- bustrng technique,
of which he had plenty to spare.

Mr. Schneider is no “kitten on the .
keys,” and his playing: was robust.
and energetic, ent1rely surted 1o th1s "

over-the-top music:

Of another order’ entrrely was
. the very touching Liszt transcrip-
tion of Robert Schumann’s- song,
“Wrdmung (“Dedication”); “one
composer’s act of homage to anoth-

er and, in its original manifésta- -

tion, Schumann’s wedding present
to Clara. ‘

=erystalline grace, following
r.Op, 17. MazurkaS‘

. particularly, called
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"The closing work of the program
was the Liszt “Aprés une Lecture
de. Dante,” an auditory and con-
densed version of Dante’s “Divine
Comedy,” following Dante in his

ascent from the Inferno to Paradiso.

This is music that transcends Liszt
the showman and captures the tor-
ment and the-quest for spiritual
security of the man who had been a
Franciscan novice at 19. :
Mr. Schneider’s encore for this very
satisfying program was a morsel by

- Paderewski.

The next evening in the same
location, the superb clarinetist
Alex Fiterstein, a festival regular,
returned with his wife, violinist

Me1ra Srlve;rstem, and-. the p1amst »

Benjamin Hochman.

. They opened with an unscheduled
Trio by the Czech composer Jan Van
Hal, a conte porary of Haydn and

U . rainy ey

an ‘organ. tone in these normally

'~ finely spun dances. -

‘Mr.  Hochman’s’

‘Mr. Hochman ‘followed ‘this Wlth .
" Bach’s English Suite No. 3. Mr.
‘Hochman harked back to an.ear-
~lier style of Bach performance. It
‘was as.if neither Glenn Gould nor
. the early nusic movement had ever
| #There was no denying .~
- Mr. Hochma's skill of his uniquely
' romantic musrcranshrp, butmyears
- cried out for less pedal and less of

romantrcrsm ~
was aptly deployed as he joined’
Mr. Fiterstein “in. the final two
works of the evening, Schumann’s:

“Fantasiestiicke” (Fantasy Pieces)
for Clarinet and Piano, Op. 73, and
Brahms'’s Sonata for Clarinet and
Piano in F minor, Op. 120, No. 1.
On Friday, July 14, under the new

.festival tent on the Wolffer grounds,
‘the evening belonged to the festi-
~val’s new orchestra, the Camerata

New York, under the direction of
Richard Owen Jr. It is by far the best
orchestra I have heard here, except-
ing' Itzhak Perlman’s orchestra of
Perlman music camp prodigies.

The program for the evening
included Schubert’s “Rosamunde”
Overture and Strauss's “Die
Fledermaus” Overture, to both of
which Mr. Owen brought a light and
melodic touch, as well as an air.of
celebration. One could almost hear
the champagne corks popping.

Performances were polished and
energetic Oygenfs;zco;nducfting '
was incisive ‘xpresswe, “and - easy- .
to follow. = .

 The centerpiece of the program
was the Mozart Piano Concerto No.

21 in C Major, K. 467. The pianist
. was Richard Raymond, a Canadian
‘musician who ‘was’a winner of the
* chamber - music  prize-at the Van
- Cliburn Competrtron Mr. Raymond,
"1 thought; gave ~one of the most
: umnvolved and uninvolving perfor-
~mances of that concerto I've ever

heard.
The’ final work of the evening was

-Beethoven'’s- Symphony No. 7. The

orchestra dug into it' with a will,

. giving a: grrppmg and powerful per-

formance."
Lwas: completely convmced by Mr.

- Owen's mterpretatlon of the sym-
- phony and in utter admrrauon of
the performance
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